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Song without Words (Prélude) in D minor. Lento (1889). .. ...t 0.57
Suite in D minor in four movements (1891)
1. Lento. Allegro Mmoderato . . .. ...t 6.20
2 LNt . L 4.56
3. Menuetto — Trio — Menuetto da capo. . . . . .. .ottt 2.50
A ALBGIO . oo 4.58
Morceau de Fantaisie “Delmo” in G minor (1899). .. ... ... 0.53
Three Pieces (1917)
L Prélude in D mMINOT. . . ..ot 217
2. Oriental Sketchin B flatmajor. . .. ... ... 1.46
4. Fragmentsin Aflat major. . . ... . 2.08
Three Russian Songs for orchestra and chorus, Op. 41 (1926),
transcription for piano by Elena Tarasova
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Symphonic Dances, Op. 45 (1940),
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2. Andante con moto (Tempo divalSe) .. ...t 9.09
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The album program includes works by Sergey Rachmaninov, which for a number of reasons
have not seen a large number of interpretations, as well as widely known opuses transcribed by
Elena Tarasova for solo piano in 2023.

The album program covers the time range from 1889 to 1940 — from the first piece, which re-
ceived professional recognition in the form of an A+ from Pyotr Tchaikovsky at the conservato-
ry exam, to the last opus of the already internationally recognized composer. This is a program
chronicling the key stages of Rachmaninov’s biography.

Song without Words (Prélude) in D minor (1889) is a harmony examination task for this bass
voice, written by Sergey Rachmaninov, then a student of the Moscow Conservatory, “with hon-
ors” and later lost. The piece was reproduced by Rachmaninov from memory in 1931 for the
book by Oscar von Riesemann.

Suite in D minor in four movements (1891) for orchestra in the composer’s version for piano
is Rachmaninov’s first massive piece, symbolizing his readiness for large-scale work; soon after
completing this opus, Rachmaninov would begin composing the Russian Rhapsody and the First
Piano Concerto. The work was thought to be lost; it was discovered in 2002.

Morceau de Fantaisie “Delmo” in G minor (January 11, 1899) is the first work composed by
Rachmaninov after the crisis caused by the unsuccessful premiere of his First Symphony; it is a
symbol of composer’s revival, appearing from under Rachmaninov’s pen during the first months
of his communication with Dr. Nikolai Dahl. The work did not become famous during the compos-
er’s lifetime; it was first published in 1949.

Three Pieces (November 14-15, 1917): Prélude, Oriental Sketch and Fragments are the last
works composed by Rachmaninov on Russian soil.

Three Russian Songs for chorus and orchestra (1926), Op. 41 (“Across the river, the fast
river,” “Oh, Vanya, bold head,” “My powder and rouge you are”) is the first work created by
Rachmaninov abroad after a long hiatus.



Symphonic Dances, Op. 45 (1940), in three movements is the composer’s last opus, in es-
sence a summa rerum. It combines artistic images that came to Rachmaninov while he was
working on this opus in the USA in 1940 and those created earlier in Russia, in 1915, while he
was working on the ballet The Scythians, the musical material of which became the basis for
Symphonic Dances. This work contains a quotation from the First Symphony, the tragic experi-
ence of the unsuccessful premiere of which divided the composer’s life into before and after; the
Dies Irae theme, which enters into a dialog with the znamenny chant “Blessed Are You, O Lord”
containing the theme of the Resurrection; Rachmaninoff introduced this znamenny chant earlier,
in 1915, in No. 9 of the All-Night Vigil.

Elena Tarasova (piano)

Elena Tarasova is a laureate of international competitions, associate professor at the Moscow
Conservatory, author of ideas and artistic director of a number of musical projects, member of
the World Piano Teachers Association and the International Union of Musicians.

Elena was born on May 16, 1984 in Moscow. She began piano lessons at the age of four, and
first appeared on stage at the age of five. For eleven years Elena’s creative personality was
shaped and developed in the class of Olga Mechetina (Children’s Music School of the Academic
Music College of the Moscow Conservatory, then the Conservatory School). In 2002, after grad-
uating from the Children’s Music School and the College with honors, Elena entered the Mos-
cow Conservatory, where she studied under Professor Sergey Dorensky and Professor Pavel
Nersessian, also taking special classes of Professors Andrei Pisarev and Nikolai Lugansky. Af-
ter graduating from the Conservatory with honors, she continued her postgraduate studies in the
class of Dorensky and Nersessian. After completing her postgraduate studies in 2010, she be-
gan her teaching career at the Conservatory.

Elena actively expands her wide-ranging repertoire, which includes various styles and directions
and covers the time period from the Baroque era to the twenty-first century. The pianist has also
given world and Russian premieres of works by contemporary composers. In the year of the



150th anniversary of Rachmaninov’s birth, Elena first showed herself as a transcriptionist, adding
to her repertoire a version of Rachmaninov’s Symphonic Dances, Op. 45 for solo piano.

Elena’s performing skills have been warmly welcomed in cities in Russia, France, Italy, Austria,
Germany, Czechia, Serbia, Bosnia and Herzegovina, the Netherlands, and Japan.

Elena pays special attention to how she organizes her repertoire, designing the structure of each
concert program. Her concert seasons include monographic chronicle programs, marathons, and
concepts built on semantic parallels. Her striking experiments include the embodiment of the
idea of a program as an acoustic show that expands the very notion of traditional piano perfor-
mance practice. A separate area of activity is to address rare, unknown in Russia and undeserv-
edly forgotten musical heritage and to include rarely performed opuses in the context of contem-
porary musical culture.

Elena has recorded several albums whose programs include works by Couperin, J.S. Bach (tran-
scribed by Busoni), Liszt, Debussy, Saint-Saéns, Tchaikovsky, Rachmaninov, Scriabin, Ravel,
Prokofiev, Stravinsky, and Francgaix. The pianist’s recordings received critical acclaim in the for-
eign press, and her performances earned top marks from European music publications.

Elena’s concert programs, performances, and albums were broadcasted on Radio France, Radio
“Orpheus”, True Art TV (UK), Russia-1, Russia-Kultura, etc.

Elena conducts master classes in Moscow, Russian cities and abroad (Japan, Serbia, Bosnia
and Herzegovina, France, Germany), and works as a judge of various youth competitions and
festivals.



B nporpammy ans6oma Bownu counHeHus C.B. PaxmaHuHOBa, B cuny psiga MpUYMH HE 3Hako-
Wre OOmbLUOro Yucna MHTepnpeTaumin, a Takke LUMPOKO M3BECTHbIE OMyCbl B TPAHCKPUMLMSIX
Enexbl TapacoBon ans doopTenmMaHo coro, BbIMONHEHHbIE NMaHUCTkon B 2023 roay.

Mporpamma anbboma oxBaTbiBaeT BpeMeHHoM ananasoH ot 1889 roga o 1940 roga — ot nep-
BOW Mbechl, NOMy4nBLUEN NPOdeccnoHanbHoe Npu3HaHne B BUAE OTMETKU «MATb C YeTbipbMsi
nncamm», NOCTaBNEHHON Ha KOHCEPBAaTOPCKOM ak3ameHe .M. YankoBckum, A0 nocrnegHero
onyca BCEMVPHO MPU3HAHHOMO KoMMno3uTopa. OTO Mporpamma-neTonuch, pacckasbiBatolas o
KntoveBbIX aTanax dbuorpadum Cepresi Bacunbesuya.

MecHa 6e3 cnoB (Mpentoansa) pe MuHop (1889) — sk3ameHauMoOHHas 3agaya No rapmMoHUK
Ha [aHHbI 6acoBbIf ronoc, BbINONHeHHas cTyaeHToM MockoBckol koHcepsaTopun Cepreem
PaxmaHWHOBBIM «C OTMMYMEM» W yTpayeHHas B AanbHenwem. Mbeca Obina Bocnpou3BeaeHa
Cepreem Bacunbesuyem no namsitu B 1931 rogy ans kHurn O. ooH Pusemana.

Crouta pe MUHOpP B YeTbIpéx YacTax (1891) ona opkecTtpa B aBTOpPCKOW pedakuum ans dop-
TenvaHo — nepeoe macliTabHoe counHeHne C. PaxmaHWHOBa, CUMBOMNM3MPYIOLLEE ero roToBs-
HOCTb K MacLluTabHol paboTe; BCkope nocre 3aBepLUueHUsi 3Toro ornyca PaxmaHWHOB NpuCcTynuT
K cospaHuto «Pycckolt pancoaumn» v Mepeoro dopTennaHHoro KoHuepTa. CounmHeHne cuntanoch
yTpayeHHbIM; O ero obpeTeHumn ctano n3secTtHo B 2002 roay.

MNbeca-chaHTasuma “Delmo” conb muHop (11 AsHBapa 1899) — nepBoe counHeHue, cCo3faHHoe
C. PaxmaHWHOBbIM MOCIe Kpu3nca, Bbl3BaHHOIO HeydayHon npembepoit MepBon cumdoHuuy;
CMMBOI KOMMO3UTOPCKOTO BO3POXAEHWS!, NOABMSIOLLMIACA U3-nog nepa PaxmaHWHOBa B nepBble
mecsLbl ero obLeHns ¢ goktopom H.B. flanem. CouymHeHne He nony4mnsio n3BeCTHOCTM Mpu Xn3-
HW KOMNO3UTOPa; BNepsble n3naHo B 1949 roay.

Tpu nbecbl (14-15 Hoa6psa 1917): Mpentoaus, «BocTo4HbIN ackn3», «OCcKonku» - nocnea-
HWEe CouMHEHUSs], co3aaHHble C. PaxMaHWHOBBLIM Ha POCCUICKON 3emMrie.



«Tpw pycckue necHu» Ans opkectpa u xopa (1926), Op. 41 («Yepe3 peuky, peuky ObICTpy»,
«AXx Tbl, BaHbka», «Benunuubl, pymsaHuubl Bbl Mou») — nepBoe COYMHEHWe, co3faHHoe
C. PaxmaH/MHOBBIM 3a py6exom nocrie ANIMTENbHOIO KOMMO3UTOPCKOrO MOSYaHuUS.

«CumdboHuyeckme TaHubI», Op. 45 (1940), B TPEX YACTAX — NOCMEAHUIA OMyC KOMMO3UTOpPa, No
CyTK CBOEW, summa rerum. 34ecb COEAMHSIIOTCS XyAOXKEeCTBEHHble 00pa3bl, Nnpuweawme Kk Pax-
MaHWHOBY B nepwvog paboTel Hag atum onycom B CLUA B 1940 roay, n co3gaHHble paHee, B Poc-
cum, B 1915 roay, B nepvoa pabotsl Hag 6anetom « Ckundbl», My3blkanbHbI MaTepuan KoToporo
cTan ocHoBon «CuMMOHNYECKUX TaHUEBY». B aToM counmHeHun 3ByunT umtata m3 [Nepson cum-
POHMM, Tparnyeckoe nepexvBaHue Heyaa4yHoW npemMbepbl KOTOPOW pasgenvno XusHb KOMMO-
3uTopa Ha «4o» u «nocnex»; Tema Dies Irae, BcTynatowas B gvanor co 3HaMeHHbIM pacneBoM
«bnarocnoseH ecu lNocnogn», cogepxawmm TeMy BockpeceHus; aTOT 3HameHHbI pacnesB Pax-
MaHWHOB paHee, B 1915 roay, BbIBOAMT B 9-0M HOMepe «BceHOoLLHOM».

EneHa TapacoBa (¢popTenuaHo)

Enena TapacoBa — naypeat MexayHapoaHbIX KOHKYPCOB, AOLEHT MOCKOBCKOI KOHCepBaTopum,
aBTOp MAEN U XyOOXKECTBEHHbI PyKOBOAMTENb psiga My3blkanbHbIX NpoekToB, YneH World Piano
Teachers Association n MexayHapogHoro coto3a My3blKarnbHbIX AedTenen.

Enena pogunacb 16 masa 1984 roga B MockBe. Hayana 3aHumatbcsa Ha popTenmaHo B YeTbl-
pe roga; Bnepsble BbILLMA Ha CLEHy B BO3pacTe NaTv neT. B TeyeHne oguHHaauati neT TBopye-
ckas uHamemayansHocTb EneHbl dhopmuposanack n passusanachk B knacce Onbr EBreHbeBHbI
MeuetuHon (OMLU Akagemunyeckoro MysbikanbHOro Yuunuiia npyv MockoBCKOM KOHCepBaTopuu,
3atem Yuunuie npuv koHcepsatopum). OkoHuns OMLU v yumnuwe ¢ otnmumem, B 2002 rogy Enena
noctynuna B MOCKOBCKYlO KOHCepBaTopuio, rae obyyanacb noA PyKOBOACTBOM Npodhecco-
pa Cepresi opeHckoro n npocheccopa lNMaBna HepcecbsiHa, Takke npyxoauna B cneyumanbHble
knaccbl npogeccopoB AHapes lNMucapesa 1 Hukonas JlyraHcKoro; OkOH4YMB KOHCEPBATOPUIO C OT-
nuyrem, npogomkuna obyveHue B acnmpanType B knacce C. J1. JopeHckoro u 1. T. HepcecbsHa.
Mo okoH4aHun acnupaHTypbl B 2010 rogy Havana negarormyeckyto paboTty B KOHCEpBaTOPUK.



LLivpoknn penepTyap EneHbl, BkNoYaOWmiA pasnuyHbie CTUNM U HanpaBNeHUS U OXBaTblBalo-
LM BPEMEHHOW nepuog OT anoxu 6apokko Ao XXI Beka, MHTEHCUBHO OOMNOMHSETCs. Takke Ha
TBOPYECKOM CHETY MMAHUCTKN NOSIBUITUCb MUPOBBIE N POCCUIACKNE NPEMbEPbLI COMMHEHUI COBpE-
MeHHbIX KoMno3utopoB. B rog 150-netus co aHsa poxaeHus C.B. PaxmaHvnHoBa EneHa Bnepsble
nposieuna cebsi Kak aBTop TpaHcKpunumu, obaBmB kK CBOeEMy penepTyapy Bepcuio « CUMAOHK-
Yeckux TaHueB» PaxmaHuHoBa Op. 45 onsa dhopTtenvaHo coro.

McnonHutenbckoe mactepcTBo EneHbl Tenno BcTpedanu B ropogax Poccun, ®paHumm, Utanuu,
AscTtpun, l'epmanum, Yexmmn, Cepbumn, BocHum n lepuerosuHbl, Hnaepnavgos, AnoHun.

EneHa ynensieT ocoboe BHMMaHWe opraHu3aumu CBOEro pernepryapa, BbiCTpamBas apXuTeKTo-
HUKY Ka)XXOOW KOHLIEPTHOW NporpaMmbl. B ee KOHUEpPTHbIX ce30Hax eCcTb MOHOorpaduyeckmne npo-
rpaMmbl-nIeTonMcKn, MapadoHbl, KOHLEMNUMKU, NOCTPOEHHbIE Ha CMbICMIOBbLIX Napannensx; K Y1c-
1y SIPKUX 3KCMEPUMEHTOB OTHOCUTCS M BOMMOLLEHNE uaen NporpaMMbl Kak akyCTUHECKOro Crek-
TaKns, paclUMpsIoLLEN camo NOHATME TPaaMLMOHHON popTENnaHHOM NCMOMHUTENBCKOW NPaKTy-
kn. OTaenbHbIM HanpaBneHnem AesATensHOCTU ABnsieTcs obpalleHne K peakoMy, HeM3BEeCTHOMY
B Poccun, HesacnykeHHO 3abblITOMY My3blKarnbHOMY HaCMEAnio U BKIIOYEHWE PEAKO UCMOMHse-
MbIX OMYCOB B KOHTEKCT COBPEMEHHOMN MY3bIKanbHOWN KynbTypbl.

EneHa s3anucana Heckonbko anbbomoB, B nMporpammax KOTopbix — coumHeHus @. KynepeHa,
M. C. baxa (B TpaHckpunumn ®. BysoHu), @. Jlucta, K. [ebroceun, K. CeH-CaHca, M. WN. Yaiikos-
ckoro, C. B. PaxmaHuHoBa, A. H. CkpsibuHa, M. Pasens, C. C. lNpokodbesa, N. ®. CTpaBuHcko-
ro, X. ®paHce. 3anucy NMUaHWUCTKN yOOCTaMBaNMCh BbICOKMX OT3bIBOB 3apyOexHOW nmpecchl u
MakcumarnbHbIX 6annoB 3a MHTEPNPETALMIO B PENTHMHIax eBpOnenckmx My3bikanbHbix CMU.

KoHuepTHble nporpammbl, BbICTYNneHns, anbbombl EneHbl TpaHcnupoBanucb B admpax Radio
France, pagno «Opdeii», True Art TV (UK), TenekaHanax Poccus-1, Poccua-Kynetypa, etc.

EneHa npoBoanT Mactep-knaccbl B Mockee, ropogax Poccun u 3a pybexom (AnoHus, Cepbus,
BocHusa n lepuerosuHa, ®paHums, Nepmanus), NpHUMaET yyactme B paboTe Xopy pasnuyHbIX
MONOAEXHbIX KOHKYPCOB 1 dhecTnBanem.
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2. Andante con moto (Tempo divalSe) .. ...t 9.09
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Enena TapacoBa, hoptenmaHo
3anucaHo B bornbliom 3ane

MockoBCKOW rocyaapCTBEHHOW KOHCEpBaTOPUM
nm. MN.W. Yarkosckoro B aBrycte 2024 roga

3Bykopexwuccép: Pycnana OpeluHvkoBa
WHxeHep: Oner Cnenuos

[Oun3anH: Anekcen Munctok

VicnonHuTenbHbI npoatocep: EBreHnn MNnatoHos

© & ® 2025 MockoBckasi rocyaapcTBeHHasi koHcepsaTopus um. .. YaiikoBckoro
Bce npaBa 3almLyeHb!
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